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Portrayals  of  Abraham 

Lincoln 


Murals  of  Harold  Kee  Welch 


Excerpts  from  newspapers  and  other 

sources 

From  the  files  of  the 
Lincoln  Financial  Foundation  Collection 


*  The  White  House  in  Washington  and  National  Capitol 

*  Lincoln  making  his  farewell  address  to  the  people  of  Springfield 

*  The  2  women  in  Lincoln's  life,  Mary  Todd  behind  him  on  the  train  and  Ann 
Rutledge  sitting  at  his  feet 

*  Civil  War  soldiers  and  Lincoln  visiting  McClellan  in  the  field 
Center: 

*  Soldiers  of  World  War  I,  years  of  crisis  which  united  the  people 

*  State  Capitol  Buildings,  the  Rees  Carillon  and  city  skyline  tie  in  with  gold 
leaf  map  of  Sangamon  County  located  within  outline  of  State  of  Illinois 

*  Two  of  our  four  principal  industries:  agriculture  and  manufacturing 

'1=       The  continuum  of  business  activity  supported  by  First  National  and  other 
banks  chartered  and  strengthened  as  a  result  of  National  Banking  Act 
signed  by  Mr.   Lincoln,  typified  by  the  intinerant  salesman,   small  shops 
and  modern  office  buildings 

*  Prize  winning  livestock,  horse  racing  and  auto  racing  at  the  State  Fair 
Second  20th  Century  war  group,  World  War  II  soldiers 

Right  Center: 

*  Two  more  of  our  principal  industries,  milling  and  insurance  (both 
casualty  and  life) 

■<'       Housewives,  farmers,  4-H  and  FFA  members  bringing  blue  ribbon 
fruits,  vegetables,  baked  goods,  needlework,   etc.  ,  to  fair 

Across  bottom,   schools,   churches,  children,  tradesmen,  businessmen 
and  legislators  building  together  with  confidence 

Far  Right: 

The  story  of  transportation  portrayed  by  a  locomotive,  cargo  plane 
and  trailer  truck 

*  The  land's  bountiful  harvest^  farm  products,  poultry  and  live  stock 
uhich  they  carry 

ABOUT  THE  ARTIST 

*  Muralist  HAROLD  KEE  WELCH  of  Smithfield,  Illinois 

For  40  years  a  commercial  designer  and  illustrator  as  well  as  muralist 
and  painter  of  fine  arts  for  exhibits  and  leading  galleries  throughout  the 
United  States 

*  Created  the  mural,   "Cuba  At  Work  and  Play"  for  the  State  Bank  of  Cuba, 
Illinois,  in  1961 

*  Creations  for  churches  across  the  country  include  mosaics  and  stained 
glass  windows  as  well  as  paintings 

*  Etched  mural  in  plexiglass  for  board  room  of  Miehle- Cos s- Dexter  of 
Chicago,  world's  largest  manufacturers  of  printing  presses 

*  Studied  at  Chicago  Art  Institute  and  has  worked  with  the  country's  best 
murlaists  and  fine  arts  painters 
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FIFTH  AND  ADAMS  •  SPRINGFIELD.  ILLINOIS 


First  National  Bank's  80  Foot  Mural  --  "Springfield,  A  Portrait" 

Americans  are  experiencing  new  interest  in  art  forms,  especially  those  of 
American  artists  which  dramatize  our  heritage  and  reinforce  feelings  of  national 
patriotism  and  local  pride.  Wall  murals  for  public  buildings  are  among  the  most 
spectacular  forms  for  which  popularity  is  growing  during  this  renaissance  in 
American  art.     Because  Springfield  has  played  a  significant  role  in  America's 
heritage  as  well  as  in  the  history  of  Illinois,  the  people,  the  culture  and  the 
economy  of  this  colorful  capital  city  provided  natural  subject  matter  for  such  a 
mural  on  First  National's  west  wall. 


TECHNICAL  POINTS 


It  measures  16  feet  high  and  80  feet  long. 

Painted  in  sections  on  8  strips  of  canvas  10  feetwide  and  16  feet  high 

Canvas  is  a  heavy  white  cotton  duck,  blocked  and  double  primed  with  a 
specially  prepared  zinc  primer. 

Gathering  research  material  and  preparing  preliminary  sketches  required 
about  6  weeks  time.  Painting  took  about  a  year  and  was  completed  during 
May,  1964  . 

More  than  50  pounds  of  the  finest  permanent  oil  color  were  used  on  the  mural. 
Half  of  the  amount  was  white. 


No  estimate  of  the  number  of  brushes  worn  out 


Attached  to  wall  with  wheat  paste  and  commercial  adhesive 

Finished  mural  coated  with  a  starch  like  solution  to  prevent  damage  from 
dust  and  dirt  and  to  permit  easy  washing  when  necessary  (in  5  to  10  years) 

Ten,  200  watt,  adjustable  "wall  washer"  spotlights  in  ceiling  illuminate 
mural  without  causing  "hot  spots"  or  highlights. 


THE  MURAL'S  STORY 


Far  Left: 

■'^         A  scout  and  wagon  train  viewing  the  fertile  fields  of  Sangamon  County  Territory 
Settlers  moving  into  the  territory  by  river  and  land 
Early  explorers  and  trappers  trading  with  Kickapoo  Indians 

*  Forts  are  built,  fields  are  tilled,  grain  sown,  and  the  first  women  being 
welcomed  to  the  area 

'I'  Stores,  mills  and  stage  coach  routes  mark  the  beginning  of  the  community's 

business  and  industrial  development. 

Left  Center: 

*  Spirit-like  vision  of  Lincoln  (14  1/2  feet  high)  with  solemn  war -wear y  face , 
surrounded  by  significant  Line  oln  scenes 

*  Lincoln's  Tomb 

*  Lincoln  the  youthful  woodsman  with  his  axe 

*  Lincoln's  log  cabin  homes  in  Kentucky,  Indiana  and  Illinois 


The  only  home  Lincoln  owned  in  Springfield 


(OVER) 


A  Visual 
History  of 
Springfield,  Illinois 
on  Display 
at  The 

First  National 
Bank  of 
Springfield 


GFIELD:  1 


n  May  23,  1964,  First  National  Bank  of  Springfield  unveiled  a  16  foot  by  80  foot  mural  depicting  the 
colorful  history  of  Springfield  and  Sangamon  County.  Painted  by  renowned  artist  Harold  Kee  Welch  and 
affixed  to  the  west  wall  of  the  bank  lobby,  SPRINGFIELD:  A  PORTRAIT,  records  in  perpetuity  the 
community's  beginnings,  its  present  and  its  future. 

To  the  pioneers  who  have  given  us  a  proud  heritage,  to  the  people  who  today  make  Springfield  a  dynamic 
city,  to  the  generations  who  will  continue  these  traditions  in  the  years  ahead,  this  portrait  is  dedicated. 


Harold  Kee  Welch 
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Nationally-known  muralist  Harold  Kee  Welch  is  an  Illinois  native, 
who  lives  where  he  was  born,  in  the  heart  of  the  beautiful  Spoon  River 
country  at  Smithfield. 

He  studied  at  the  Chicago  Art  Institute  and  worked  with  leading 
muralists  as  well  as  with  commercial  and  fine  artists.  In  1960  he  broke 
new  artistic  ground  when  he  used  a  carborundum  drill  to  etch  into  a 
5  foot  by  12  foot  sheet  of  Plexiglas  a  mural  honoring  the  great  names 
of  printing  history.  Done  for  Miehle-Goss- Dexter  of  Chicago,  the 
unique  mural,  the  first  example  of  top  lighting  as  an  art  form,  graces 
the  board  room  of  the  printing  equipment  firm. 

A  few  years  ago,  after  a  long  and  successful  career  in  commercial 
art  he  was  commissioned  to  do  a  mural  for  two  walls  of  the  officer 
quarters  at  the  Bank  of  Cuba,  Illinois.  Springfield:  A  Portrait  is  by  far 
the  largest  work  he  has  done,  consuming  more  than  a  year's  time. 

A  resemblance  in  his  style  to  that  of  Diego  Riviera's  Mexico  City 
murals  is  not  entirely  coincidental.  A  Mexico  enthusiast,  Welch  has 
spent  months  living  in  and  traveling  through  Mexico.  Among  his  com- 
mercial art  commissions  was  a  series  of  paintings  for  American 
Airlines  done  around  Puerto  Vallarta,  Mexico. 


Bands  of  Kickapoo  and  Potawatomi  Indians 
roamed  the  valley  of  the  Sangamon  river  when 
the  early  settlers  moved  into  the  territory  by  river 
and  land  in  1817.  They  built  forts,  tilled  the  land, 
and  traded  with  the  Indians.  Stores,  mills  and 
taverns  marked  the  beginning  of  the  business 
development  of  the  community. 

The  principal  figure  in  this  giant  mural  is  a 
14V2  foot  spirit-like  vision  of  Abraham  Lincoln 
with  his  solemn  war-weary  face.  Upper  left,  his 
tomb;  below  is  the  youthful  woodsman;  in  the 
background  his  four  log  cabin  homes  beginning 
with  his  birthplace  in  Hodgenville,  Kentucky. 
Then  Gentryville,  Indiana,  the  one  he  helped  his 
father  build  at  Goose  Neck  Prairie,  Illinois,  and 


the  cabin  near  Decatur,  Ilhnois.  Finally,  the 
Springfield  house  and  the  White  House. 

At  the  right  a  middle-aged  Lincoln  with  his  six 
weeks  growth  of  beard  makes  his  famous  farewell 
address  to  the  people  of  Springfield  from  the  back 
of  the  train.  Behind  him  on  the  train  is  his  wife 
Mary.  Ann  Rutledge  is  shown  sitting  at  the  feet 
of  the  monumental  Lincoln. 

Top  right,  the  close  relationship  between  the 
people  and  the  banks  in  times  of  strife  is  sym- 
bolized by  the  war  groups,  first  the  Civil  War  with 
Lincoln  visiting  McClellan  in  the  field,  then  World 
Wars  I  and  II.  Scarcely  one  month  after  Lincoln 
delivered  his  Gettysburg  Address  in  1863,  the  First 
National  Bank  of  Springfield  was  founded. 


The  mural  dramatizes  the  eventful  years  that 
follow  and  the  part  First  National  Bank  played  in 
fostering  the  growth  of  the  city  of  Springfield. 

The  industrial  and  business  development  con- 
tinues across  the  bottom  to  the  right  of  the  Lincoln 
section.  Shown  are  the  itinerant  merchant,  the 
small  businesses,  the  modern  office  structures, 
state  buildings  including  the  state  capitol,  together 
with  the  Rees  Carillon  and  the  city  skyline  tying-in 
with  the  map  of  Illinois  and  the  gold-leaf  map  of 
Sangamon  County. 

Continuing  across  the  bottom  section  are  the 
schools,  school  children,  hospitals  and  churches, 
then  the  larger  figures  of  tradesmen,  businessmen 
and  legislators  all  building  together  with  confi- 


dence. Springfield's  four  principal  industries  — 
agriculture,  manufacturing,  milHng  and  insurance 
—  are  depicted  here  in  four  revolving  free  shapes. 
Between  these  shapes  are  the  prize  winning  live- 
stock, the  racing  horses  and  racing  cars,  the 
stadium  and  racetrack  of  the  State  Fair. 

Leading  into  this  group  from  the  upper  right 
are  the  housewives,  farmers,  4-H  and  FFA  mem- 
bers with  blue  ribbon  fruits,  grain,  vegetables, 
cakes  and  canned  goods. 

On  the  right  end  of  the  mural  the  three  modes 
of  transportation  are  depicted  as  they  apply  to 
moving  the  bountiful  products  of  this  flourishing 
community. 


WHIT 


rHE 
MUllL 


Bands  of  Kickapoo  and  Potawatomi  Indians 
roamed  the  valley  of  the  Sangamon  river  when 
the  early  settlers  moved  into  the  territory  by  river 
and  land  in  1817.  They  built  forts,  tilled  the  land, 
and  traded  with  the  Indians.  Stores,  mills  and 
taverns  marked  the  beginning  of  the  business 
development  of  the  community. 

The  principal  figure  in  this  giant  mural  is  a 
14V2  foot  spirit-like  vision  of  Abraham  Lincoln 
with  his  solemn  war-weary  face.  Upper  left,  his 
tomb;  below  is  the  youthful  woodsman;  in  the 
background  his  four  log  cabin  homes  beginning 
with  his  birthplace  in  Hodgenville,  Kentucky. 
Then  Gentryville,  Indiana,  the  one  he  helped  his 
father  build  at  Goose  Neck  Prairie,  Illinois,  and 


the  cabin  near  Decatur,  Illinois.  Finally,  the 
Springfield  house  and  the  White  House. 

At  the  right  a  middle-aged  Lincoln  with  his  six 
weeks  growth  of  beard  makes  his  famous  farewell 
address  to  the  people  of  Springfield  from  the  back 
of  the  train.  Behind  him  on  the  train  is  his  wife 
Mary.  Ann  Rutledge  is  shown  sitting  at  the  feet 
of  the  monumental  Lincoln. 

Top  right,  the  close  relationship  between  the 
people  and  the  banks  in  times  of  strife  is  sym- 
bolized by  the  war  groups,  first  the  Civil  War  with 
Lincoln  visiting  McClellan  in  the  field,  then  World 
Wars  I  and  II.  Scarcely  one  month  after  Lincoln 
delivered  his  Gettysburg  Address  in  1863,  the  First 
National  Bank  of  Springfield  was  founded. 


The  mural  was  painted  on 
canvas  strips  10  feet  wide  by 
16  feet  long.  When  completed, 
the  strips  were  hung  on  the 
lobby  wall  by  a  decorating 
firm.  Ten  200  watt,  adjustable 
"wall  washer"  spotlights  in  the 
ceiling  illuminate  the  mural 
without  causing  highlights. 
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of  us  at  First  National  Bank  of  Springfield  are  proud  of  this  contribution  to  the  culture  of  one  of 
America's  most  historic  cities.  We  hope  you  enjoy  viewing  the  mural  often  as  our  guest.  You  and  your 
friends  will  always  be  welcome. 

The  First  National  Bank  of  Springfield  Umt) 


I 


